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A Short  DICTIOXARY  of  Musical  Term’s, 


A.to  Tempo,  the  time  bejam  in. 
Accompaniment,  pairti  which  nccom_ 

. _pany  the  principal  inilrameut. 

• Accord,,  the  union  of  two  or  more  lonnilt 
at  once'in  harmony. 

Adagio,  ilow  time, 

AdLibilum  ,or  Ad  liih.  at  pleafure 
Introduce  a cadence, 

AffetlUOSO,  tenderly. 

Agitato,  agitate 

Allegretto,  not  ao- quick  as.  allegro. 
Allegro,  quick  time. 

Al  Segno,  kegin  at  the  repeat  and  end 
at  the  pause 

Alta, higher,  as  Alto  8to  an  octave. 

higher  than  written, 

Alto,  ihe  Counter  Tenor. 

Amoroso,  as  Affettuoso. 

Andante,  rather  slow  and  distinct. 
.Andailtino,  slower  then  Andante. 
ArCO,  use  the  bow  of  the  Violin. 
Arioso,  in  the  style  of  an  air. 
Arpeggio,  see  Harpeggio. 

Assai,  enough. 

Hene  Placito,  tide  Ad  Libitum. 

Miss,  twice. 

Mrilliailte,  Brilllante  style. 

M rio,  spirit. 

(,'adence,  tide  Ad  Libitum. 

Canon,  a sort  of  Fugue  of  two  or  more 
parta,  when  one  after  the  other  repeat 
the  same  melody.  ^ see  Glee, ^ 
Caiitaliile,  n a Tocal  style  . 

. (y’antante,  the  vocal  pai-t. 

. Cantata,  n the  song  style, 
(’anzonetta,  a common  air. 

. Cappriccio,  extemporary,  without  re' _ 

_ straint,  nearly  like  a prelude. 

A./’tltch,  a Tocal  composition  for  three,  four, 
or  more  voices, 

. Chasse,  in  the  hunting  style. 

. Che  than , 

. Chrtunatic,  moving  by  semitones^ 

. (!cilllialo,  the  Harpsichord. 

. Con,  with. 

. (.haicertante,  a Concerto  for  two  or 
more  instruments. 

Concerto,  a piece  of  music  for  a full 
band,  wherein  one  part  becomes  a 
Xirincipal  occasionally. 

Crescendo,  gradually  swell  the  sound. 
Da  Capo,  or  I ).C.  to  begin  again  and 
end  with  the' first  part. 

Diatonic,  the  present  scale  of  music, 
both  tones  and  semitones. 
Dimilltiendo,  or  Dim.  gradually  dim  — 

— itiih  the  sound. 

Dl  Motto  5 very. 

. .Discord,  all  sounds  disagreable  to  the  ear 
when  played  together. 


Dolce,  or  Dol.  rweetly. 

Duetto,  ttusic  in  two  part, 

K,  and. 

E^pressione,  Expression. 

Elgotta,  the  Bassoon. 

Final  e,  the  last  movement. 

Fine,  the  end. 

Fugue,  imitation  of  the  first  melody 
began  with  by  other  parts. 

Forte,  or  F.  loud. 

FYirtissiniO,  or  FF.  very  loud. 
F^irioso,  with  fury. 

Grav'otta,.  a dance  or  lively  air, 

Giga,  a sort  of  quick  dance. 

Gle  t*,  sec  Canon. 

Graye,  the  slowest  time. 

Griizioso,  graceful, 

Guisto,  just,  exact. 

(iusto,  with  taste. 

GklStoSOj  with  much  taste. 

Harmony,  the  combinaliou  of  tones. 

m ' 

Harpeggio,  or  Arpeggio,  a break- 

— ing  of  chords. 

Interval,  the  distance  between  one 
sound  and  another, 

D . left  hand. 

Larghetto,  not  so  slow  as  Largo, 
IjargO,  very  slow. 

Legato,  a flowing  style,  not  lifting  the 
finger  off  any  note  till  the  next  is  struck, 
Lente’,  verry  slow. 

liegatlire,  a tie  over  any  number  of  notes  of 
the  same  name,  the  first  played  the  re 
mainder  held  down. 

Loco,  play  the  notes  as  written,  after  ha  — 

— ving  played  them  higher  or  lower, 

M^a,  but. 

Maestoso,  b old,  majestic, 

Mancando,  as  Diminuendo. 

M en,  less. 

M^ezza  , orMeZ.  between  loud  and  soft. 

Mezzo,  itss 
Moderato,  moderately. 

MillTiett,  a slow  dance. 

M^inuetto,  to  apiece  played  lively. 
AToveinentS,  some  Lessons,  Concertos 
See.  are  composed  of  three  different 
movements;  suppose  an  Allegro, La»^o,sn.d 
Minnetto,  or  clia^ged  at  pleasure . 

INTon  , not.  I 

Ollligato,  a superior  kind  of  Ripieno 
part,  which  caonot  be,  left  out  without 
injury  to  the  psece, 

Octav'e,  or  Hva.JJootes  above  or  below. 
Parte,  part. 

Pastorale,  a pastorale  style. 
Perdeildosi,  see  Crescendo.  < 

Piano,  or  P.  soa.  , 

Pianissimo,  or  PP.  ;terry  soft. 

• • ••?  • ?.*! 


Pizzicato,  or  PlZ,  sound  the  Violin 
with  the  finger,  not  .the  bow. 

Poco,  little. 

Pomposo,  with  pomp,  grand. 
Prelude,  any  fanciful  passage  playedin 
the  key  of  the  piece  before  you  begin  it. 
C^Uartetto,  for  4 voiceS'or  instruments. 
Quintetf  O,  for  5 do, 

'Halleiltando,  or  Hal.  gradually  raise 
and  fall  the  sound. 

Recitative,  a sort  of  speaking  music. 
Hipieno,  not  principal. 

Rondo,  a movement  which  repeats  the 
first  part  of  ten,  any  or  all  of  the  others. 
Segue,  the  same  that  went  before. 
Semitone,  half  a tone. 

Semplice,  with  simplicity. 
Sempre,  always. 

Senz  a,  without . 

Sforzando  or  sf.  loudness  given  to 
the  note  so  marked. 

Sinfonia,  a piece  for  a band. 
Smorzatt),  smothering  away  the  sound. 
Solo,  alone,  a piece  played  by  a single 
instrument,  or  lightly  accompanied . 
Sonata,  alight  sort  of  Yiiece  accom  — 

— panied  with  few  instmmentf  or 
without  any. 

Sonatina,  a short  easy  sonata. 
Sosteiiuto,  sustain  the  sound. 
Spiccato,  distinct . 

Spiritoso,  with  spirit. 

Staccato,  or  Stac.  the  notes  touched 
quickly  and  instantly  quitted. 
Symphony,  orSvm.  the  instrumental 
part  of  vocal  mu«i«. 

Tacet,  silent. 

Tempo,  time. 

Thema,  an  air  or  subject  on  which 
variations  may  be  written. 
Tendreineut,  tenderly, 

I Terzetto,  mosic  in  three  parts. 

Tfio;  for  litre e voices  or  instruments  . 
Troiiiha,  trumpet.  , 

Tutti,  or  T all  together. 

Timpani,  "Kettle  Drums . 
irn  a little. 

! (Tllisoil,  all  the  parts  alike, 
j V'",  Violiu. 

! V^ariazione,  or  \ar,  variations. 

I V igoroSO,  wilb  steng'h. 
i Viola,  Tenor.  * 

V’ioloncello,  BassViol. 

Veloce,  rapid. 

Vivace,  with  spirit. 

' Volti  , turn  over. 

' VVillti  Subito,  turnover  qnickly. 
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It  has  often  been  observed  with  regret,  howinnch  of  the  Masters  time  has  beea  spent  in 
writing  lessons  for  their  pupils  which  might  have  been  so  much  better  employed  in  their  instruction, 
to  obviate  this  inconvenience  I have  published  the  following  Instructions  selected  fromthe  vrorks  of 
Clementi,  Linly,  Dussek,  Hook  and  other  celebrated  composers,  and  hope  they  will  he  found 
convenieht  to  the  Master,  and  useful  to  the  Scholar,  by  saving  the  time  of  the  former,  and  conse_ 
qinamtly  expediting  the  improvement  of  the  latter. 


Modem  Music  for  the  Piano  Forte  is  generally  arranged  on  two  Cliffs,  viz  Treble  Cliff 

yet  sometimes  other  Cliffs  are  introduced,  but  rarely. 


— and  Bass  Cliff 



r)  "‘-i 

Music  is  divided  into  Lines  and  Spaces,  of  which  there  are  Five  Lines  and  four  Spaces, 
all  Lines  above  or  below  the  five  fixed  lines  (which  is  a Stave)  are  called  Ledger  lines. 


/ 


EX:  OF  LINES. 


X.B.  The  names  of  Musical  Notes  are  determined  by  the  seven  first  letters  in  the  alphabe.A. 
B.C.D.EF&G,  which  are  distinguished  by  their  situation  on  the  lines  and  Spaces. 


\ 


Rule.  Observe  tliat  tlie  Black  Keys  are  devided  into  groups  of  two  and  tliree.  D.  is  between  tlie  TWO  Black keysj  G.  is  onllie  lcf(,and  A.onlheriglitj 
between  the  three  Black  ones. C is  on  the  left,  and  E on  tlie  right  hand  side  of  D. — F is  on  the  left  of  Gj  and  B on  tlie  right  of  A. 

Each  Black  key  may  be  taken  for  the  Sharp  of  tlie  W hite  key  below,  or  for  Oie  Flat  of  the  white  key  above;  and  as  between  B and  C , 
and  E and  F,  tiiere  is  no  Black  key,  these  notes  are  used  respectively  as  Sharps  or  Flats  to  one  another. 


A l§tLedgerline 


_B  above  the  l§tditlo 


_ upontha 

. ^_D  above  the  2^. 

I E upon  die  si 

above  the 

G upon  tlie  4^-d 

A above  the  4^ 
I .B  upon  the  6 til 
1 1 1 K f?  above  the  5^ 


F upon  die  4 Ul  Ledger  line 

— G belowdie  3^ 

A upon  die  31 

B below  die  2l 

_ _C  upon  die  2! 

_ _D  below  die  1-1 

E upon  die 

— F bdowdie  lines. 

._G  mnnidie  islline. 

A space. 

B 2lline 

C 2lspaoe 

D slline 

E slspace 

F 4tl?line 

G ^4d}  space 

A Stbline 

— B above  die  lines 

C l^tLedgerluie 

D belowdie  lines 

E upondielSline 

F llspace 



■j  _ 4^ A. ^2lspace 

I?" B slline 

^ _3lspace 

_f| D 4di  line 

E 4^1space 

/ F bllline 

G above  the  lines 


i 
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The  Names  of  the  Notes  on  all  the  different  Lines  and  Spaces. 


Bass. 


Exercise  of  all  the  Bass  Notes. 


m 
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OF  Sharps,  Flats  and  Naturals. 

A Sharps  thus  Placed  at  the  beginning  of  a Piece  of  Music  on  the  Line  or  Space,  shews 
that  all  the  Notes  on  such  line  or  space,  with  all  their  Octaves,  are  to  be  played  or  sung  half  a Note 
higher  than  the  natural  tone.  If  placed  before  a note  accidently,  it  effects  only  these  notes  within 
the  saine  bar,  the  effect  continues  when  the  last  note  in  the  bar  is  the  same  as  the  first  note  in 
the  following  bar. 

A Flat  thus  b*  Is  the  opposite  of  a Sharp,  and  signifies  that  all  notes  made  flat  are  to  be  sung 
or  played  half  a note  lower  than  the  natural  tone^  A Natural  Placed  before  any  note  contra- 
dicts it  whether  flat  or  sharp  and  brings  the  note  ta  its  nati  ral  key. 

A Double  or  Cromatick  Sharp  thnsljif^.  or  thus  X-  raises  the  note  a whole  tone  or  tvm  key:' 
higher.  A Double  Flrt  thus  bb*  lO  '^'^rrs  the  note  a whole  tone,  or  two  keys  :oV‘ er. 


Order  of  Flats. 


€ 

^ OF  NOTES,  THEIR  DIFFERENT  LENGTHS  6cc. 

There  are  Six  different  sorts  of  Notes  used  in  Modern  Music  viz. 

A Seinibreve  0_  A Minim  cl_  A Cr otch  et  J _ A Q Tra\^r  A S eniiqita^-er a Demis emiqi  c a vt  r 


A Semibreve  is  the  length  of 


J 


2 Minims,  or 
4 Crotchets,  or 
8 Quavers,  or 
16^  Semiquavers,  or 


32  JJemisemiqu  avers 


JJJJ- 

J77:m: 

2222 

•773  #377  #773  #7#3 


A Minim  is  the  length  of  J 

2 Crotchets,  or  ^ J 

Quavers,  or 

BSB  ESS 

8 Semiquavers,  or  JJJJ 

1 6^  D ends  emiquavers 


A Crotchet  is  tlie  1 engtli  of  ^ 

2 Quavers,  or  n 

4- Semiquavers,  or  /3  ^ 


SDeiuisemiqiiavers 


A Quaver  is  the  leuglli  of  ^ 
2 Semiquavers  or  ' 


4iD  einisemiquavers  #^^7# 


A Semiquaver  is  tlie  length  of  ^ 
^ Demisemiquavers 


Th  ere  are  also  Six  different  sorts  of  R^sts,  or  marks  of  Silence,  and  are  of  the  same  length 
as  those  Notes  \ihose  name  the^  bear  viz.  A Semebreve Rest  A Minim  Rest -Jiu-  A 
Crotchet  Rest  p_  A Quaver  Rest  “J  — A Semiquaver  Rest  Ij  — And  aDemisemiquaver Rest  ^ _ 

A Dot  placed  after  a Note  makes  that  Note  half  as  long  again . 


DottedNotesvTitten 


^ji  --11 

■■■■  EShB 


Explained . 

Dots  placed  after  R^sts  makes  them  half* as  long  again,  in  the  samemaiuier  astlieNotes . 


Bar. 


Bar.  Bar. 
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A Bar  is  a perjieiidicular  line  across  the  stav'e  thus 
according  to  its  Measure  whether  Common  or  Triple  Time. 


and  divides  theTime 


A Double  Bar  is  marked  thus 
Piece  of  Music,  and  when  Dotted  thus 
played  twice  over. 


it  divides  the  different  Strains  of  a Song  or 
each  Strain  between  the  Dots  must  be 


Of  Time. 


There  are  Two  sorts  of  Time  viz.  Common  Time  and  Triple  Time‘,  each  of  which  is  divid- 
ed into  two  parts,  Simple  and  Compound. 


Simple  Common  Time  is  divided  into  a number  of  equal  parts  in  each  B ar,  as  four  Crot- 
chets, four  Quavers  &c.  and  are  known  by  the  following  Signs  C?. 

Compound  Common  Time  is  known  by  the  following  Signs  viz.  12.12.6.  6 


Simple  Common  Time  explained. 


Compound  Common  Time  is  thus  explained—^.  Contains  12  Crotchets  in  a Bar.  Con- 
tains 12  Quavers  in  a Bar.  6.  Contains  6 Crotchets  in  a Bar  and  6.  Contains  6 Quavers  in  a Bar, 

4 Cr 

Triple  Time  runs  in  an  uneven  number  of  parts  in  each  Bar,  as  3 Minims,  3 Crotchets,  3 
Quavers  &c.  And  is  known  by  the  following  Characters  3.  3.  3 
Simple  Triple  Time  explained. 


Compound  Triple  Time  is  explained  by  Containg  9 Crotchets  in  a Bar  & ^ 9 Quavers. 

4 O 

N.B.  When  a Crotchet,  Quaver,  Semiquaver  &c.  is  barred  out  at  the  beginning  of  an  Air,  Song, 
or  Piece  of  Music,  the  last  bar  is  always  deficient  in  such  a Note,  io  ili  it  in  reality  the  Note  at 
the  beginning  is  taken  out  of  il.r  Time  in  the  last  Bar. 


A Slur  or  Legature  thus 


signifies  that  the  first  only  of  two  Notes  on  the  «ame 


line  or  space  is  to  be  struck,  tho’  the  Key  must  be  kept  down  the  full  time  of  the  two  Notes. 

If  two  Notes  follow  on  different  Uaes  or  spaces,  it  requires  them  lobe  sung  or  plared  as  smooth 
as  possible;  in  Songs  &c.  it  shews  also  the  number  of  Notes  intended  to  be  suns  to^acli  sylable. 
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Staccato  Marks  placed  over  the  notes  thus 


are  quite  the  reversetothe 


Legature  or  Slur  and  must  be  sharply  accented,  and  played  with  a certain  spring  of  the  finger- 


A Figure  3 being  placed  over  any  three  Crotchets,  Quavers, Semiquavers  &c. 
signifies  that  the  three  Crotchets  are  to  be  played  in  the  time  of  two,  the  three  Quavers  in thetime 
of  two  and  the  three  Semiquavers  in  the  time  of  two  Semiquavers  &c. 


When  a Semibreve  has  a stroke  over  it  thus  o it  signifies  that  it  is  to  be  struck  eight  timesas 
if  it  was  eight  Quavers;  when  it  has  two  strukes  thus  o it  is  to  be  struck  sixteen  times  as  Semiqua_ 
vers;  When  a Minim  has  one  stroke  to  it  thus  ^ it  is  to  be  struck  four  times  as  Quaver8;Wnienwith 
two  strokesthus ^ eight  times  as  Semiquavers.  A Crotchet  with  two  strokes  tkus^is  to  be  struck 
four  times  as  Semiquavers, with  three  strokes  thus^  eight  times  as  Demisemiquavers . 

A Hold,  Pause  or  Cadence  placed  over  a note  thus  an  unmeasured  pause  or  sus- 
pension of  Time,  it  is  meant  to  give  the  principal  performer  only  an  opportunity  of  dwelling  upon 
the  note  over  which  it  is  marked,  or  to  introduce  any  voluntary  Graces. 


OF  Shakes  and  Graces. 

The  Apogiatura  is  a small  note  reversed  and  added  to  other  notes  for  the  sake  of  expres- 
sion, whatever  length  is  given  to  the  small  note  must  be  taken  out  of  the  time  of  the  principal  note, 
u^ich  is  the  note  immediately  after  it. 


Apogiaturas  . 


Plain  Shake 
'is 


Turned  Shake. 


Turned  Shake  Continued. 


ir 


Wr^^n.  Played. 


Grace  and  Shake. 


5 


I I 


n ri.  I ^ 


Written.  Played. 
A Beat. 


i 


Written.  Played 

Plain  Turn. 

(X) 


If  r=Fti  s 

Written.  Pfay^^^^" 


.Written.  Played. 

Turn  after  note. 

iXL 


-Pw 


Sharp  inverted  Turn. 

a f?. 


Written.  Played. 
Slur. 


m 


U 

fv')  ■ " - 

Written.  Played  . 


Short  Shake. 


Passing  Shake. 
Ir  Ir 


Written.  Played. 


Inverted  Turn. 
-2 


Written.  Played. 

Sharp  plain  Turn. 

CV) 

A. 


Written,  played. 
Slur. 


Written.  Played. 
Slur  after  note. 


Written.  Played. 


Written.  Played. 


Written.  Played.  Written.  Played. 


N.B.  A Shake  never  effects  the  Time,  but  is  lengthened  by  a Pause  being  placed  over  the  note. 


"V  . ' 9 

Scales  in  some  of  the  principal  Major  Jieys.with  their  relative  Minors,  which  oiight  to  he  prac_ 

■\  * 

_tiserl  (iail\  untUi  theRipilhas  acquired  the  jj;reate8t  facility  in  placing  them  separately,  extendi  iif' each 

4 Scale  two  or  three  o^aves  more. 


LeJ't  Hand 


inaj«tr 


mill 


nun 


miu 


i),  111  in 


f#T=pf 

’'4  ;i 

yr-rf 

..LL  . » ^ 
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Minuetto. 
^ ^ + + + , 1 

- m"0  yb 

L 1 1 2 2 2 2 

p.,^  p..  -.grille  ■= 

a m- m - 

111  2 i 

f r -f 

1 + . ' 

N?i 

4"  4- 
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H=fcbB 
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— --g 
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4 
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Q 2 1 + 

— r f~F 
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ift 
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r..p.r.i.  .-^-.1-^ 

2 1 1 

— ^ ^ P- 

! ••■  1 r 

2 ^ 
r 

■H-  LLL 

+ . 

^1’ 

~=^yM 

Miinielto. 

+ 2 + 

M m "-T* 

*rri'f  r f' 

2 + 1 

— 4tt« — 

2 

fed;  i:^ 

rri-J^  rnre 

U-b  -1-^ 

[JJJ L 

• 1 t'  - 

i -c 



= -1— :|p 

^4=^=fc= 

2 1 

r rnr 

• « « 2. 

+ 115. 

-•  S'  ■"•  p ^ 

— — - u 

1 -I  -'  + 

-:Tr^ 

p |*-p  p p 

"a  . 3 

^^=^===-— - 

:^=xp— p-f  •-:^ 

H . 

r-f -u 

[•  r q- 

^ILl-  41- 

— - ^ ]T~ 

Allegro. 

^ ^ —t'T 

2 i 3 

2 1 + > 

■-» mr-m 1 

Tfl^ 

? 2 1 + 

fe4=H 

-F-H-  - -1  kU 

F-:.^|.^  1 ‘i 

LT  r--N-[ 

4 y 

— == 

•k£=H-^ 

11 


A'ne^«rtti> 
^ 2 + 


“S  , 4 


2 + 


P 0 m 

^ — 0'  ^ ^ ' 

ra 

» - 

1 

"Tl" 

r“" 

=?Z:  — ^ 



PJ- 

.4 

Ll 

r- ^br 

o , ...  ---^ 

=F= ^E 

BE-.  .—I 

4 

— 

—CL=-..  . - 

1^--  - ^-.ipr 

■h.-  - -I 

h-t 

- 

-^-  :L 

+ 


I 


/ ^ -XtAj  ‘a  Tt  'O'  . 

/ 


13  3 4 3 ^ 1 I 13^^ ^ 


1 3 3 4 r—i  , I,  3 ^ ' I ^ . 13'  ^ 

]ffl'-i  -TO  I r fw-iM-tf^+f-g 

,4  o / 2.  . -<  . 


p • •F~"j  I ' M-f-  \ 0'=m 

r I r -f . I r I 'rrf 


4 


i 


1 4 


X >« 


( y 


m 


13  3 4 


ggri-tL3E 


+ 


__  ■ - r ; 2_  / '><^ 


i 


F- w r 


12 


1-'^ 


> 2-/  3 


13  3 f 


X 

30= 


i 


3 

!• 


-o- 


^^SZTrj*  ^ 


4-  -3  y 


imm 


BSk-r 


]Vt«nietto 

11  -j-  3 1 f ^ ;5  ? i 1 

, ,'•/  i...„ . 

f y-ff'^-  ^ 1 M 1 \ ' r > T I 1 T— 1 |—  r— 1 1 — 1 — 1 — 1 m 
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